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écrire d'autrui. Je propose donc qu'on considére le geste d'écrire un geste
pendant lequel une surface est informée par des lettres choisies durant des
phases d'arrét qu'on peut appeller "le penser". Ayant ainsi éliminé du geste
d'écrire les enfants illétrés, les chimpansés et les dactylos, (les enfants
et les chimpanzés parce qu'ils font des mouvements aléatoires, et les dacty-
los pargequ'ils fontg des gestes determinés), il ne nous reste que l'écrivain
Selon cette proposition, l'écrivain est le seul qui écrit, car son geste n'
est ni aléatoire ni determiné: il est "libre", (avec toutes les reserves qui
st'imposent par la dialectique de la liberté). Ie probléme suivantmse pose:
Le geste consiste en deux phases. Pendant l'une, la phase visible, des lett-
res sont tapées contre une surface. Pendant l'autre, la phase invisible,

les lettres sont choisies. On peut décrire aisément la premidre phase. Mais
comment décrire la deuxiéme? Seulement si on décrit sa propre praxis. (Q'est
ce que je me propose a faire.

Flusser, Vilém (1994) ‘Die Geste des Schreihens’, Gesten Versuch einer Phanomenlogie. Frankfurt/Main: Fischer Taschenhuchverlag.
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Granam Wallas
dlst May 1858 - 9th August 1932

English Social FPsychologist

Art of Thought - The Model of Creativity
Published in 1926.






DIDIER ANZIEU

Le corps
de ’ceuvre




b an de paifo deatiine  damsom wolletts.
M}—-J-







/&%Mw o feonn C*)CJLL Mt’ﬁ““" .

Coe L8 TLein ]
DRI IOG fiiai o e ok Coiran Ty
_ eadiegr pan anppont & e Com capy & of Zhoia
2 des seiiead Ww@m@'
7/ P«ow A e r_;..,)mﬁ-;,._
A ﬂ"\:-d"\c-‘-d‘;—'l“:'\" da. C"MWM%
«SW o cnna ")o-e-t:w ?u-«_. v belinna




Youcp' Rechercher
Wl les phases du cycle

1. formulation d'une [ou plusieurs] question[s)
« au beu de la problématique et de la formulation d hypotheses

2. exploration et production en atelier
= pouvant donner keu 4 une présentation publque

3. compréhension des découvertes
« reCit de pratique

= Cadrage par rapport & des textes (sCours conceptuets ou 6crits d'aristes) ans
que des ceuvres apparentdées pertinentes

4. écriture d'une synthése
« anmiculation des découvertes of leur COMPréhenson au Projet

P »l o) 005/212:10

Méthodologies recherche-création colloque
20.03.2014

Hexagram Réseau-Network
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B THe QUALITATIVE
RESEARCHER-AS-BRICOLEUR AND QuILT MAKER

Multiple gendered images may be brought to the qualitative
researcher: scientist, naturalist, fieldworker, journalist, social
critic, artist, performer, jazz musician, flmmaker, quilt maker,
essayist. The many methodological practices of qualitative
research may be viewed as soft science, journalism, ethnogra-
phy, bricolage, quilt making, or montage. The researcher, in turn,
may be seen as a bricoleur, as a maker of quilts, or in filmmak-
ing, a person who assembles images into montages (on mon-
tage, see Cook, 1981, pp. 171-177; Monaco, 1981, pp. 322-328;
and discussion below; on quilting, see hooks, 1990, pp. 115-122;
Wolcott, 1995, pp. 31-33).

Douglas Harper (1987, pp. 9, 74-75, 92); Michel de Certeau
(1984, p. xv); Cary Nelson, Paula A. Treichler, and Lawrence
Grossberg (1992, p. 2); Claude Lévi-Strauss (1962/1966, p. 17);
Deena and Michael Weinstein (1991, p. 161); and Joe L. Kincheloe
(2001) clarify the meaning of bricolage and bricoleur."" A brico-
leur makes do by “adapting the bricoles of the world. Bricolage
is ‘the poetic making do™ (de Certeau, 1984, p. xv), with “such
bricoles—the odds and ends, the bits left over” (Harper, 1987,
p.74). The bricoleur is a“Jack of all trades, a kind of professional
do-it-yourself[er]” (Lévi-Strauss, 1962/1966, p. 17). In Harper’s
(1987) work, the bricoleur defines herself and extends herself
(p.75). Indeed, her life story, her biography, “may be thought of
as bricolage” (Harper, 1987, p. 92).

There are many kinds of bricoleurs—interpretive, narra-
tive, theoretical, political. The interpretive bricoleur produces
a bricolage; that is, a pieced-together set of representations
that are fitted to the specifics of a complex situation. “The
solution (bricolage) which is the result of the bricoleur’s
method is an [emergent| construction” (Weinstein & Weinstein,
1991, p. 161), which changes and takes new forms as different
tools, methods, and techniques of representation and inter-
pretation are added to the puzzle. Nelson et al. (1992)
describe the methodology of cultural studies “as a bricolage.
Its choice of practice, that is, is pragmatic, strategic, and self-
reflexive” (p. 2). This understanding can be applied, with
qualifications, to qualitative research.

Denzin, N.K. et Lincoln, Y.S. (1994/2011). The Discipline and Practice of Qualitative Research
Handbook of qualitative research. London : Sage Publications.
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Table 6.3 Basic Beliefs of Alternative Inquiry Paradigms— Updated

Guba, E. G., & Lincoln, Y. S.. (1994/2011). Competing paradigms in qualitative research. dans N. K. Denzin & Y. S. Lincoln
Handbook of qualitative research. London : Sage Publications.

Issue Positivism Postpositivism Critical Theory et al.
Ontology Naive realism— Critical realism-—"“real” | Historical realism—
“real” reality but reality but only virtual reality shaped
apprehendible imperfectly and by social, political,
probabilistically cultural, economic,
apprehendible ethnic, and gender
values; crystallized
over time
Epistemology | Dualist/objectivist; | Modified dualist/ Transactional/
findings true objectivist; critical subjectivist; value-
tradition/community; mediated findings
findings probably true
Methodology | Experimental/ Modified experimental/ | Dialogic/dialectical
manipulative; manipulative; critical
verification of multiplism; falsification
hypotheses; chiefly | of hypotheses; may
quantitative include qualitative
methods methods
T T T TRV Ty A T, e e
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